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16.1
Cora Indian offlcial with Thomas Hinton on the left during Holy Week in
JesúsMaría, 1969

THEHOLY DAYS AMONG
THE CORAS OF JESUSMARtA

THEHOLY
DAYS
AMONG
THECORAS
OF
JESUSMARt
Long ago when the world
Ahad to be remade, the Santo Entierro guided mano He
warned them of a great flood that would come and he made them a large box, a
boat, as refuge for the people, and he loaded it with animals and seeds. When the
waters receded, a chinacate (vampire bat) was released. The world was just mud,
all flat and featureless. The bat darted hither and yon, reforming mountains and
canyons in the mudo When the world was whole again, Santo Entierro told the peopie to return to earth and they with the animals leapt from the boat and life began
anew.
Later some of those soldiers we call the Fariseos became complainers and made a
revolution against the Santo Entierro. They followed him and seized him and tied his
hands. Then they killed him with a lance thrust. That iswhy he lies dead in his box in
the church. If the Fariseos had not killed him there would be no death today. for this
.iswhy mankind has to die. Thisisthe Santo Entierro which is todo ei mundo, the chanaka. the world. He isGod. The Dios Santos is his Fiesta, the greatest of the Indians'
(fiestas). The Dios Santos isthe fiesta of the Santo Entierro and the Fariseos.The other
fiestas are for the Iittle santos. 1

O

f the diverse ethic groups of Mexico, the Coras practice one of the
most interesting Holy Week ceremonials.2 With its religious syncretism, illustrated in the above story, this ceremonial shows a strength and
vitality similar to the syncretism achieved by the indigenous Nahuas who

converted the figure of the Virgin of Guadalupe into the symbol of national
identity (Wolf 1958:35). The Caras have centered their principIe of identity
on Holy Week, the majar fiesta which they celebrate and which they call
Los Días Santos, the Holy Days.
Since the first published studies around the tum of the century (Diguet
1899, Lumholtz 1902, Preuss 1912a, 1912b), the importance of the religious
practices among this group has been recognized. However, beginning with
Monzon (1945), Vogt (1955) and, more particularly, the studies carried out
by Hinton in 1961, ethnographic knowledge of this group has been expanded. Hinton's work was followed by the more recent contributions of
Dahlgren (1964) and Benitez (1970). The strongly religious orientation of
the ethnic groups of the western Sierra Madres, the Caras, Huichols,
Tepehuanes, and Nahuas, should be understood as an essential element in
the life of these groups. The persisting fundamental elements of the aboriginal religion, with all its characteristics, have become the adhesive elements of the culture and life of these people. The evangelizing pressure of
the colonial society, during its four centuries of domination, augmented and
transformed the group's religiosity so that it has been converted into the
principal nucleus of their life, presenting highly complex and fascinating
phenomena for the understanding of the processes of religious syncretism.

Approximately 10,000 Cara Indians live in the most mountainous region
of the state of Nayarit (see figure 16.2). The area is wild, crossed by deep
canyons through which run the Santiago and Acaponeta Rivers. The people
are organized into eight pueblos or communities, each with their respective
rancherías and homesteads, and form a linguistic and cultural unity. Politically they have maintained an arduous fight against domination by the
Mexican government and have gained control of the political unit of the
municipio of N ayar. Their neighbors, the Huichols and the Tepehuanes, have
not achieved this concession.
Jesús María (see figure 16.3) is not only the cabecera (administrative
center) of the municipio, but also the religious center and the capital of what
might be called the small Cara nation or state. The town of Jesús María has
the largest population, with about 2,000 inhabitants. It is located on the bank
of the river of the same name. Along the river run two long streets with
several cross streets. The most prominent buildings located here are the
church, the school, the municipal palace (palacio municipal), and other public
buildings such as the health center, the guard houses (casasfuertes), and two
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or three chapels in the different barrios. The people return here for fiestas,
of which there are about a dozen a year. A primitive road connects the town
with Zacatecas, and there is also an airstrip which provides modern means
of communication.
Horse trails are the local means of reaching the
rancherías and the small Cora homesteads.
In many aspects, the religious ceremonials parallel those of other indigenous groups of Mexico. But in the case of the Cora there are differences
because the evangelization of the colonial period was very late, not until
the second half of the eighteenth century, and was resisted by the popula-

16.3
View of the village of Jesús María, municipio seat of Nayar, Nayarit,
Mexico, before the beginning of Holy Week, 1969.The Governor's house isthe
long building in the center.

tion. Furthermore, in comparison with other regions, the missions remained only a shart time in the Cora area. The Yaquis were Christianized
a full 150 years before the Coras. Another hypothesis suggests that the
process of colonization was introduced to a region which was already
undergoing the process of syncretism. This is manifested through various
fiestas which were reinterpreted in the context of the Cora religion and
culture, with a new Cara version emerging.
The Coras, in spite of living in a geographic are a shared by four ethnic
groups and surrounded and penetrated by the Mexican Mestizo population, maintain distinctive traits which reinforce their own ethnocentrism.
Each of the groups, in spite of similarities, maintains different religious
expressions, giving each its own unique and specific character. Holy Week
is a principal fiesta for all of these groups. Nevertheless, it is more distinctive and outstanding with the Cora.

Within Cara religion, four principal deities stand out:
1) Santo Entierro (Holy Sepulcher), Padre Sol (Father Sun), Tai, Toakamuna,
Tayau;
2) Tatei or the goddess Madre de la Tierra (Mother of the Earth);

3) Tamutzarama ar the goddess de la Luna y del Maiz (the Moon and Corn);
4) Tahas ar Hatzikan, Elder Brother, the Morning Star, the messenger of all
the gods, and the culture hero of the people. Called in Spanish El Dios Lucero
(God of Light), he is the offspring of Sun God and Tatei and the slayer of
the serpent Cucu. Armed with a bow and five arrows, he kills the monster
and as sures the survival of humanity. It is said that he still takes care of the
world so that the monster will not return. The Caras see his arrows in the
falling stars.
Each morning Tahas, the Morning Star, precedes Padre Sol and again kills
the great serpent with his bow and arrows. The serpent retires into the
western sea while the Sun replaces it with the light of day. The similarity
between Tahas and the Christian San Miguel is obvious. Tahas is thought
to have brought the Mitote, or pagan ritual, to the Caras and it is believed
that he is present in each Mitote. A small boy carries the sacred plumes
which belong to Tahas (Hermano Mayor, Elder Brother) and are the symbol
of his spiritual presence. The boy represents this god in the same way in
which the Malinche represents Tatei. In Spanish this little boy is called San
Miguelito. Tahas has a very special relationship with the Cara farmer, for
this god is less fearsome and more accessible than Tayau (Father Sun); in
all their prayers they first mention Tahas.
Each god is represented by a highly venerated santo (saint) in the church
of Jesús María. Like Tayau and Tatei, Hermano Mayor is the object of an
important fiesta on the day of San Miguel. The Hermano Menor (Younger
Brother) of Tahas, Sautari, is of much less importance, since he has the
position of Taqua, or minar godo According to mythology, at one time he had
the same position as Tahas, but was defeated in a race. Sautari now is the
Evening Star because he lost his place in the night sky.
There are also minor gods who form generalized groups of mythical-religious figures and embody the natural phenomena. Outstanding among
these are the gods of rain, who are transformed into the spirits of the dead;
these playa principal role in the meanings of Holy Week.
Santo Entierro, Tayau, Nuestro Padre (Our Father), also called Dios Tata
(Father God), was originally the Dios del Sol (God of the Sun) and the
majority of the Caras still recognize him as such (see Preuss 1912a, 1912b;
Monzon 1945). Nevertheless, they generally distinguish him from the
physical presence of the Sun, to which they presentIy refer as Abuelo Fuego
(Grandfather Fire), as do the Huichols. Daily, Tayau travels through the sky,
but they consider that he lives in the Zenith and is the ruler of the whole
world. To the people of Jesús María, Tayau, or Santo Entierro, is the same
as the Christian God. In Jesús María one can fully see the syncretism of the
two ideas of God, in which Tayau preserves all the attributes of the ancient

Sun God combined with some of those of the Christian God the Father. He
is represented in Jesús María by a small saint which is kept in a small box
like a coffin in the church; it is the most venerated of all the saints of the
village.
Santo Entierro also has a spedal ceremonial house in the village with a
complete group of attendants, ofwhom Centurián Primero Negro is the head.
The Coras perceive the rites of Holy Week as the fiesta of Tayau, explaining
tha t the Sun travels below the earth each night to appear anew the following
day, comparing this to the similar way in which Jesus Christ was buried in
order to rise again.
Centurión, the leader of the Easter rites, is considered a priest of Tayau
and spends a large part of the year in /lperforming the customary rituals
for Our Father./I This saint, Tayau, is fearsome and his service is involves
taboo, chastity and restrictions on diets.
The following is a list of the Cora gods with their several, and somewhat
confusing, names:
Hatzikan = Tayau = Taja = Estrella de la Mañana (Morning Star).
Machitana = Dios de los Muertos (God of the Dead).
Minana = Tanana = Tayaukari = Nuestra Abuela (Our Grandmother).
Pematzi = Dios de los Muertos (God of the Dead).
Sautari = Estrella de la Tarde (Evening Star).
Tai = Toakamuna = Tayau = Nuestro Padre Sol (Father Sun) = el Santo Entierro (Holy
Sepulcher).
Taikame = Diosas de la Lluvia y de las Cosechas (Goddesses of Rain and the Harvest).
Taja Paru = Patrono de los Niños (Patron of Children).
Tamutzarama = Diosa Luna ó Esposa del Sol (Goddess of the Moon or Wife of the Sun).
Tateawatzi = El Alma (The Soul).
Tatei = Diosa Madre de la Tierra (Mother of the Earth).
Tatei Chevinu = Diosa del Mar (Goddess of the Sea).
Tatei Kamena = Diosa Muchacha Virgen (Virgin Goddess).
Tatei Tetewa = Diosa de los Peses (Goddess of Fish).
Tayas = Tayashure = Dios de la Lluvia ó San Antonio de Padua (Rain God or StoAnthony
ofPadua).
Tayaupoa = Tayashure = Nuestro Abuelo Fuego (Our Grandfather Fíre).
Toakamuna = Dios Sol de la Mesa del Nayar (God of the Sun of the Mesa of Nayar.)
Tuyari = Chakan = Diablo (Devil).
Waritanta = Dios de la Lluvia (God of Rain).
Wawata = Diosa del Poniente (Goddess of the West).

Because of the lack of temples in which to carry out ceremonies, as well
as the lack of images of the native gods, the Cora have converted the
churches and the Catholic saints into representatives of the old religion;
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thus there is a dual conception, a combination which will be elucidated in
the following description and analysis of Holy Week in Jesús María.
The external manifestations of the religion, the myths, songs, dances,
offerings, music, and drama, are what are best known about the Coras. All
of these are combined, and their beliefs defined, during Holy Week. The
world is represented as a great bowl in which there are six cardinal points:
north, south, east, west, zenith, and the center of the earth. In this space
gods and supernatural beings reside.
Religion, as the Cora conceive it, reflects their rural way of life; the
principal object of their religious practice is to assure good health, protection, and general well-being to the members of their society. These benefits
are obtained only if there are abundant rains for growing corn, beans, and
squash, as well as pasturé for livestock. The philosophical orientation of
Christianity, directed toward a glorious future after death, is almost absent.
They address the supernaturals by repeating their names, smoking ceremonial pipes, and waving plumed staffs in the direction in which they think
the gods reside. First, they approach the principal gods, then other spirits,
and finally all those who might be listening. Offerings of flowers, pinole
(finely ground toasted corn), magic arrows, and discs of cotton are presented as gifts to the gods and also to the minor spirits. The saints of the
Catholic church have been incorporated into this system. Some of these
saints are equal to the indigenous deities and may be seen to operate in the
same manner.
The Coras are Catholics and, at least, receive the sacrament of baptism.
However, apart from baptism, there is little formal relationship with the
church. The main part of the fiestas and ceremonies connected with Catholicism are carried out by members of the civil-religious hierarchy of the
pueblo, with little participation by the formal clergy. The latter consist of
the bishop of the Franciscan Mission, the parish priests, and the nuns.
The Catholic fiestas are considered as something additional to their own,
but still necessary in the service of the supernaturals. For many years in the
past there were no priests in the Cora pueblos, but the detailed system of
the fiestas continued without interruption.
There are a few aboriginal rituals which are connected with the fiestas of
the church. For example, old people fast before some of the fiestas; before
all fiestas they pray in front of the altars of the Taquatsi (rocks which
represent the spirits), which the people sprinkle with water and to which
they also offer pinole; certain sacred arrows are placed on the hills as
offerings before specific fiestas. Nevertheless, such observances are marginal and maintained apart from the principal proceedings of fiestas. The
Mitotes, or traditional Cora ceremonies, are completely distinct, and they

project no Catholic symbolism. Absent are the crosses, the images of the
saints, candles, incense or any other element of Catholic worship. Present
are the Bastas-or Vastas, highly respected senior Cora shaman-priests who
pray for the community-seated
around a fire and the shaman singing with
his musical bow, as well as the typical Cora ritual objects, such as sacred
feathers, ceremonial pipes, and votive gourds. An altar made of branches
is placed to the east and laden with ceremonial tamales. Two children, who
represent Tahas and Tatei, are prominent participants.
A Mitote usually begins in the aftemoon and ends with a ritual meal the
next day at noon. There are Mitotes at various times during the year,
coinciding with the maize cycle; they can also be celebrated on special
occasi<:ms when it is necessary to supplicate the deities.
Even though the Catholic-type fiesta and the Mitote remain completely
separate, the personnel of the two types of ceremony are the same: the
Govemor and the officials of the village hierarchy. To the Cora, each of these
ceremonial complexes is equal in importance, and they feel that if either
one is neglected it would provoke a disaster for the community. It is
reported that among the Huichols there is a similar set of double ceremonies; however, there the Christian aspect is of little importance and is strictly
on the periphery of traditional usages (Zingg 1938). Among the Cora there
is no conflict between the two ceremonial systems. This absence of conflict
is explained as the coexistence of different customs having the same purpose. The fact that the Cora religion places emphasis on the constant
repetition of the annual cycle, with the traditional forms completely unchanged, has probably contributed to a continued separation of these
complexes.

Among the Coras of Jes1Í&María the Holy Days, or Lent, begin a few days
after the conclusion of the fiesta of la Virgen de la Candelaria in the pueblo of
San Francisco, some four miles up the river from Jesús María. All the
inhabitants of Jesús María (Maritecos) try to attend and participate in this
fiesta and, as they say, "To live and practice the custom."
Two and a half weeks after the fiesta of Candelaria, the complex ceremony of the Holy Days commences, and the sacred time permeates daily
life through the actions of the Pachitas. The Pachitas are a group of women
who form a choir and sing. They follow the Centurión, the leader of the
ritual and, beginning on Ash Wednesday, go daily from house to house. The
two or three weeks of the Pachitas are a part of the forty days leading up

to Holy Week; during this time the authority of theMayordomo (the religious
functionary serving a specific santo) prevails, until the Centuriones take his .
place. Holy Week formally begins with Palm Sunday, arrives at its climax
on Good Friday, and concludes on Easter Sunday morning.

The Centuriones. The role of the Centuriones and their helpers is of great
importance in all these rituals. They are the directors of the ritual and form
a complete organization, separate from that of the Governor, the Presidente
Municipal, and the remainder of the hierarchy of the community. In effect,
the two hierarchies exist side by side; one operates all year, whereas, during
Holy Week, the political, religious, and social power is transferred to the
Centuriones.
There are two Centuriones, Primer Centurián Primero Negro and Centurián
Segundo Blanco, selected from the barrio of the Governor. Their duties are
entirely religious, are considered extremely sacred, and are subject to many
ritual restrictions. The principal offices of the Centuriones are in the Casa
Fuerte (guard house) of Santo Entierro. Santo Entierro is an image of Christ
crucified which is kept in a little coffin in the church. In this sense the
Centuriones serve as priests of the culto Santo Entierro is called Tayau (Our
Father) and, as was mentioned above, is equal to God, to the Sun God,and
to Jesus Christ. All these manifestations are equal in the modern Cara
pantheon and are much feared by the Coras. A Centurión has to be aman
of great sincerity, as do all those who work in the Casa Fuerte of Tayau.
Their obligations, besides leading the Holy Week rituals, include a great
deal of fasting, prayer, and hacer la costumbre (carrying out the traditions)
in order to protect the village from diseases. During the year of his service,
a Centurión must abstain from sexual relations with any woman not his
wife. Neither is a Centurión permitted to marry or to drink alcoholic
beverages. The Centuriones work with the ceremonial groups who carry
out the Easter rites; they are also assisted by the Mayordomos of Santo
Entierro and by a group of Curates (assistants).
The Bastas. The Basta or shaman-priest, appointed by the Governor, is
changed each year and functions as an expert in household ceremonies. He
directs the fishing ritual and conducts the annual journey to the coast in search
of the holy food for Holy Week. Through his mediation, the community begs
for the protection of the gods. He organizes an offering each Thursday night by
means of which, through the intervention of the saints at the church, the Coras
send the votive arrows to their pre-Christian gods. Thus they petition for that

which they will collectively request during Holy Week-rain, a good harvest,
and the health of the young heirs of the culture. There are two other Bastas who
aid the Centuriones, one by assisting in the house of Santo Entierro, and the
other by helping in the Casa Fuerte of San Antonio.

The Faríseos. This group is composed of twenty men who do not carry out
any activity unless directed by the Centurión. At first they are commanded by
the Centurión Segundo Blanco and then by the Centurión Primero Negro. They
remain at the entrance of the Presídencia and accompany their chief in the
processions around the church where the vigil is kept for Santo Entierro;
however, no respect is shown for them as they are considered to be the jailers
of the dead Christ. The Fariseos and Centuriones are not allowed to sleep, and
they eat only once a day. Their obligations are extensive, and they become
physicallyexhausted.

16.4
The Judíos, young adolescents depersonalize themselves by disguising
themselves with ferocious and monstrous masks.
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_The Judíos. They are a part of the Fariseos, but a separate group. They are
young men who wear masks and also paint their bodies (see figure 16.4). They
separate themselves from the Fariseos on Wednesday of Holy Week.
In small woven bags both the Fariseos and the Judíos carry pieces of
peyote, provided by the Huichols, which permit them to achieve better
physical resistance in their arduous duties.
The Pachitas. Two or three weeks before Ash Wednesday, the Coras celebrate
the fiesta of the Pachitas, which is a formal and carnival-like ceremony in which
there is a group of persons directed by the Basta. This group consists of a young
girl, ten to fourteen years old, called the Malinche; an old woman in charge of
the girl; a musician who plays the violin and who accompanies a group of from
fifteen to twenty-five singers; and, finally, a group of women in charge of
painting and decorating the faces of the singers with a yellow powder (urra).
They are the wives of the Tenanches, or those who are responsible for all the
fiestas during theyear. Agroup of men withlargepitch-pine torches illuminates
the path of the Pachitas as they make a pilgrimage from house to house through
the village during the night. During the first day of the Pachitas, the participants
move toward the church where they hold the first ceremony, collect the banners,
and dance and sing around the Malinche. She has been dressed in white and
wears a rebozo (shawl) decorated with paper flowers. Her head is covered with
a white piece of cloth. She also wears a hat which is lined in white and adorned
with garlands and colored flowers.
Dressed in this manner, the young virgin stands out as a central figure.
She carries an enormous branch of carrizo (reed) several meters in length,
which serves as a pole to hold a white banner which had been picked up
the first night in the church. The banner will be surrounded by magpie
plumes and bells and adorned with paper flowers. The first round of dances
takes place in the patio of the church in front of the main door.
Later they make other visits to the Casas Fuertes in all the barrios, where
the group is received with flowers thrown by the wives of those who are in
charge during that year.3 The Malinche receives the gifts which are offered
to her, she passes them on to the old woman who, in turn, distributes them
among the dancers. By the end of the day all the houses in each barrio of
the village have been visited. The visit to each house, understood as a
greeting to the owners of the house and as an obligatory begging for pinole,
is concluded with a reverent gesture to the banner and to the Malinche.
Fernando Benitez (1970:348-49) recorded and with great difficulty translated the principal song of this ceremony:

Now 1 willlower the banner from heaven. 1 already received the banner, it is
already on earth, placed on earth. Now 1ask for the heavenly flower, the flower
of cempoal (Indian carnation, flower of the dead, editors' addition). The gods
have given me the banner and the flower to hand them to the Malinche. Right
now, singers, gather together that we may begin our songs here on earth. We
salute our banner. We greet the Principales, the Governors, the householders. We
ask for permission to parade our banner through the pueblo, to visit the householders with our banner. For two weeks we are going to pass through this pueblo
according to the order given by the Mayordomos and the Ministros. 1fulfill my
vow with God. After these two weeks 1 will go to Tascada [TlaxcalaJ, 1 will go
far beyond, 1will walk on the heavenly road. Sunday, Monday and Tuesday we
will stop singing, Wednesday dawns the first day of ashes. And we will go fram
here. We intend to retum the coming year, but we don't know if we will be able
to return. Only god knows if we will return. 1 say to them that they should live
well. The Gobernadores, Principales, Mayordomos, Ministros, all our brothers,
give us permission to parade the banner of heaven. We would like a cup oftequila
and a little pinole. Pachita, my life, ring the bells.

Sanctification, amusement, carnival, fiesta of pinole, capture of evil spirits, transformation of the Christian tradition-the
Pachitas fulfill the essential objective of the rituals by establishing communication between the gods
and human beings. The Bastas, the musicians, and the dancers sanctify and
silently demand a reciprocity. Their duties end by Ash Wednesday.

Ash Wednesday opens the period of Lent. The hospitality and interchange of gifts is initiated.

The formal observance of Holy Week begins with Palm Sunday. On
Sunday a great crowd of Coras and Mestizos gather in the church, perhaps
half Coras and half Mestizos-more
Indians than at any other mas s
throughout the year. The church is packed with people and the heat is
suffocating.
In modern times on Palm Sunday, a Franciscan, under the orders of the
bishop of the mission, blesses the palms of the two groups, Coras and
Mestizos, who occupy separate areas inside the church. The palms have
been brought from the coast by a group who travelled there in order to bring
back the articles necessary for the fiesta. Led by the bishop, hundreds of
faithful followers march in a procession, surrounded by clouds of incense.

The native musicians play, seated in the choir 10ft.The procession is led by
Christ carried on his andas (carrying platform), followed by a young boy of
twelve, dressed in a yellow tunic and wearing a crown of palms on his head.
Next in arder of rank, the Tenanches and Governors advance, carrying
blessed palms and candlesticks. They proceed around the stations of the
Way of the Cross, located in the patio of the church. Immediately, the
procession, with the participants holding the palms high, proceeds to the
Casa Fuerte of the Barrio del Rosario, where each person present who
brought a branch of palm ties it into the form of a cross. These palm crosses
are saved throughout the year and those who die are buried with theirs.
This day brings the town to life. Jesús María, which is the cabecera of the
municipio, undergoes a metamorphosis from its usual half-deserted state.
During the remainder of the year the Indians are dispersed on their ranches.
The scattered farms are near water, the people living near their fields and
herds. However, beyond that economic convenience, the purpose is to
occupy their territorial space in anticipation of the danger of an invasion
by the Mestizos. During the major part of the year the town has remained
lethargic and silent. But now, returning from their scattered homesteads,
families open the doors of their town houses, dust off the few pieces of
furniture, hang their travelling gear on the pegs, light the fires, and unpack
the food brought in their baskets. Some of the people have travelled one or
two days on their mules in order to be present at this fiesta.
Neighbors from the community of San Francisco celebrate Semana Santa
in Jesús María. Huichols of nearby small settlements come to observe the
ceremonies without actively participating. Their colorful garments of white
pants and brilliant-colored shirts stand out in contrast to the simple garb of
the Cora.
The fiesta also attracts a good number of Mestizos and travelling peddlers, who set up their booths around the plaza and along the principal
street. They bring metates, cloth, ceramics, large baskets, ribbons, batteries,
rifle bullets, and so on. Many of them in charro costume come from the
region of Huejuquilla, Jalisco, or from Fresnillo, Zacatecas. Some Cora also
sell their produce-mangos,
bananas, or oranges-brought
in from their
farms.
On this day the Capitanes of the Fariseos and the Judíos meet together for
the first time and organize and plan the activities for the coming week.

On Monday the Judíos begin the construction of the ramada of the
Centurión in his barrio. This enormous structure, open on one side, is built

near his house and will serve as a shelter, kitchen, and eating place for the
group during the days of the fiesta. The ramada is built slowly and finished
on Wednesday morning, never befare, illustrating the slow character of the
ceremonial work with its specific steps that are carried out httle by httle.
Also on this day both the Fariseos and the Judíos are making their masks,
wooden swords, and long lances; a few help in the ramada.
Late in the afternoon a small procession leaves the church, carrying San
Miguel the Archangel on an andas. The old Tenanche Mayor carries a cross
covered with a purple cloth and is surrounded by women with hghted
candles and incense burners-and
clouds of copal smoke. N o longer having
images of their own gods, the Caras ascribe the symbols of their gods to the
Cathohc figures. This is the case with Hatzikan or Tahas, the Marning Star.
While the priests, nuns, and Mestizo women see the symbol of the European
Archangel, the Coras fuse it with the image of their culture hero. Meanwhile, Centurián Primero Negro arranges food in his ramada: bananas,
eggs, jars of honey, sacks of rice, sugar loa ves, beans, squash, bundles of
dried fish, and tobacco and corn leaves to make cigars. Tons of food are
available and will be used to feed the participants. While this is going on,
Centurián Segundo Blanco is in the Casa del Santo Entierro.
That night the Basta, holding a small gourd votive bowl and followed by
his helpers who light the way with candles, goes to the church carrying the
sacred cottons destined for Santo Entierro.
About midnight the Centurián Primero Negro, mounted on his black
horse, appears in the pueblo for the first time, silently passing the stations
of the cross while the Judíos already present trudge at his side. He returns
to his ramada in complete silence. This first night belongs to the Centurián
Primero Negro, and the second will be that of the Centurián Segundo
Blanco. In this way the two inspect the terrain-they
are seeking the
Nazarene.

In the marning, the Judíos arrive at the site of the ramada and continue
the wark of building it. In the afternoon, as on Monday, there is another
procession in which the Mayordomos carry the image of San Antonio
around the Stations.
About ten at night, the sounding of the drums indicates the first march
of the Judíos, which is an army of youngsters who will march throughout
the town during the days of the festivities. The Basta appears with his three
helpers, digs a hole in the middle of the street, and deposits offerings of
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cotton and flowers. After the songs he marks the site with a stone and covers
it with earth.
At midnight, the white shadows of the Judíos and Fariseos emerge from
the darkness, accompanied by the sound of the hompipe and drum. They
appear organized in three lines, lead by Centurián Segundo Blanco on his
white horse.
In utmost silence, like images floating in obscurity, they pass around the
Stations and the search for the Nazarene begins in eamest. They explore the
ground where later the battle will be fought. They begin the process of
enhancing the sacred nature of the church by breaking with the ordinary
round of daily life. The difficult struggle is the effort to transform and
dominate nature and thus to create and enhance the means of economic
production. This struggle is transformed into an ideology which explains,
justifies, and rationalizes the necessity of living in a community, of establishing a society, of having a language and customs, and of possessing a
territory which grants historical continuity to the united communities; this,
during those sacred moments, confirrns the unity of the group. Materiallife
and spirituallife, social and culturallife, and structure and superstructure
are the essential elements which are joined together to define the Cora
group.
The procession of the Judíos and Fariseos takes place in the dead of night.
The women and children know what is happening outside their houses,
but they prefer to remain hidden inside, waiting for the scenario of the Holy
Days to carry them through the labyrinth of their profound religion.

On this day the Judíos appear on the scene as a separate group. They are
in the streets wearing their regular clothes, plus masks and caps, but are
without paint. The color white continues to dominate the army of Judíos as
they emerge (see figures 16.4 and 16.5), running through the streets in lines
to the beat of the martial music emitted by the druro and flute. The lack of
colors will disappear as the fiesta develops in intensity-as
the bodies are
painted and the diabolical masks appear. Only then does the fiesta reach its
full splendor. At about ten in the morning, the Judíos descend from the
Barrio of San Miguel and run with great speed in the direction of the river.
In two lines they pass through the whole pueblo five times before they
return to the Centurián's ramada. On these runs they pause before each
house which they encounter, asking for tobacco, dry com leaves, and
cigarettes. The yells, whistles, stamps, and beating together of their machetes startle the residents, and the head of each family hastens to give his

donation to the Capitan of the group who
puts it in a bag, before
they race on to the next
house.
Benitez (1970:489)
describes them: "Occasionally 1 see only
their masks and kepis
filing rapidly by above
the brush, and at times
1 see them entering
into the small plazas
like a victorious army.
This ghostly appearing and disappearing
at the blink of the eye
marks the pattem during the following
days."
By late morning
they return
to the
ramada with the Centurión, who has been
their chief since Monday. The rules are strict
for the four or five
hundred young men

16.5 The Judíos, organized under the command of
their Capitanes, are assembled, Holy Wednesday.

and they must observe
them, as must also the Centuriones. Among other things, they must abstain
from drinking water from the middle of the night until the aftemoon of the
following day. Because of the enormous physical exercise, the dry season
and hot climate, this is a difficult test. It is one of the indicators of service
and sacrifice made to the deities. In the middle of the day, the dances start
and the games between the dancers change from buffoonery to fights with
the wooden machetes. When the Centurión appears, he is carrying a long
black horsehair rape over his shoulder. The Capitanes take it and unfold it
among the dancers (the Judíos), whip them, hit them and knock them to
the ground. In frant of the ramada, a Capitan unrolls the rape and feeds it
out to the Shumavika Gudíos). The Judíos, now in two lines, pull the rape,

one line then the other, falling over as though it has drained their strength.
Then the rope is recoiled; it will be used later to tie the Nazarene.
Benitez (1970:489) tries to explain the symbolism of this act in the following way: "The rope symbolizes the great serpent, the Spirit of Evil who
comes out of the river devouring men. It has entered into man's body and
has contaminated it. His tarnished purity provokes a metamorphosis:
human beings are transformed into demons and upon being raised from
the earth the infernal militia is born."
The Judíos walk, march, and dance in pairs of two or three to the rhythm
of the drum and flute; from now on there will be no silence. Across from
the ramada, the women immediately take out huge pots of food for the
Judíos: beans, chicken, rice, fruit, and baskets of tortillas-the food of the
Cora fiesta (see figure 16.6).Now they can drink liquids until midnight. The
food will be the same every day, following the ceremonial pattern. Part of
the food will be set aside by the Basta for Santo Entierro.
In the afternoon, meanwhile, the clergy carríes out a procession led by
the Franciscan Father and followed by some Mestizos; the Indians do not
take parto The sound of the drurns is heard coming from all the different
barrios.
Practically speaking, the Holy Days remain in the hands of the Coras.
The clergy appear to be increasingly more marginal; the control of the ritual
inside the church is in the hands of the people themselves, including the
decoration of the altar, the cleaning, and various arrangements.

At nine in the evening the army appears again. The Fariseos with their
lances surround the Centurián Segundo Blanco and the Judíos come behind
in two long lines, holding their machetes in their hands. The army is
complete and manifests its power. They march up and down to the sound
of the flutes and drum, doing their "dance." They ind ulge in mock -fighting,
dancing, and grotesque mimicking. In front of the Casa Fuerte there is much
sexual horseplay. They are not satisfied with just imitating coitus. Some,
after undoing their pants, show their penises, their bare behinds shaking to
the beat of the music. Others, more audacious, pretend that their pants are
tangled with their feet and, pushed by the frenzy of orgasm, fall to the
ground. That which remains hidden in daily life, the secret acts of sexual
frenzy which are only manifested in the intimacy of night, are exhibited
imprudently and with buffoonery.
After running around the streets, they gather on a flat area in front of the
Casa del Santo Entierro, forming an immense circle. The full moon lights
up the indistinct night atmosphere. In this opaque clarity, everything is
white and ghost-like-the white clothes, the white masks, the white weapons.
The deafening sound of the drum and the flute initiate the Turtle Dance.
A solo dancer, signaled by the Capitanes with their swords, is made to
advance to the center of the circle. One by one they dance the Turtle Dance,
called in Cora Moaritze' Moajvara', which, according to various translations,
means "the turtles mate," "the turtles make love," "the turtles lie on each
other," or "the turtles prick the tail." The turtle is the symbol of the dance
and also of the Judíos; all of them, without exception, carry a small shell
from the river turtle attached to their belts. The soloist dances, keeping his .
machete between his legs, treating it as though it were a penis, and supported by it, he bends and contorts himself, jerking in the spasms of orgasmo
Upon concluding his very brief dance, he retums to his initial place and his
neighbor replaces him.
The dancer has to dance standing up, but keeping his machete on the
ground; this forces him to stoop, supporting himself almost kneeling, and
symbolically discharging the semen. The melody pushes them to pair up
in an obsessive manner, Moaritze' Moajvara', Moaritze' Moajvara'. The dancers dance in pairs, clutching each other, their hands grasping their muscular
buttocks, while the fixed and irrational masks sardonically crown the coitus
ritual.
The masks hide the identity of the dancers. All the spectators observing
the rituallaugh and enjoy the dance. The sexual activity here represented
is pure ludus and does not represent the indecency of homosexual excitation. Rather, it is a reflection of the profound importance of the fertility of

animals, the soil, and human beings. The dance represents the reproduction
of life by presenting an imitation of the copulation of the tortoises.
The mourners, the guardians of Santo Entierro, are meanwhile crouched
in thedoor of the Casa of Santo Entierro, at the edge of the circle, smoking
long pipes. Christ has not died, but his house is in mourning. It is lit by large
candles and his clothes and possessions are scattered on the ground in the
greatest confusion. The women of the Centuriones weep bitterly.
At midnight the Centurián Primero Negro makes his round of the
pueblo, accompanied as always by a troop of Judíos. Finally, the chief of
Santo Entierro leads the horses of the two Centuriones in front of the house.
The Basta, smoking his pipe, blesses the horses with his Muvieris (sacred
plumes) and thanks them for their help in carrying the Centuriones (Benitez
1970:493).

In the early morning the Gobernador (religious and civil head or Governor) sends his helpers with the offering of an urn to the shrine of
Thuakamota, el Dios Sentado en la Mesa del Nayar (the God Seated on the Mesa
of Nayar). During the previous five days, a special prayer wand was made
by the Elders in the Casa Fuerte to carry the prayers of the village to
Thuakamota. With this wand are also sent five of the fish which had been
caught by the bañadores (bathers) during the ceremonial fishing journey.
They also send an iguana (this replaces the deer which was hunted in
former times). This pagan practice of the Cora religion is directed toward
another aspect of God, since Thuakamota is also God and appears transfigured as the Santo Entierro in his Christian formo
This day at dawn, as before each Cora fiesta, the six Taquates (Taquatsi),
or pueblo spirits, are called with offerings of water and pinole. Taquates of
this kind are rocks at specific locations and should be covered with earth.
The Judíos are almost all adolescent young Cora men from the region
and, in spite of the timidity which they show in everyday life, when they
are depersonalized and disguised with monstrous masks, they take on
quite a different demeanor. In the early morning they go to the banks of the
river and decorate and paint their bodies. They decorate themselves as
borrados, which signifies the transformation from human beings into Judíos.
They paint themselves black and white; the procedure takes several hours.
The black they obtain by burning olotes (corn cobs). Then they smear the
ashes on their faces and bodies. With the white they paint lines which gives
them the appearance of zebras (on Friday they add the color red). The
paraphernalia of the Judíos consists of masks, cascos (helmets), machetes,

loincloths, kerchiefs, and white pants. Moreover, they paint their left side
white with black dots, and their right side black. They always use these two
colors. The colors could be considered in terms of the same symbolism
which the ancient Aztecs assigned to them, Le., they referred to the cardinal
points.
After having applied their decoration, they gather around the Capitanes
and, to the rhythm of the drum and flute, begin a military march in search
of Christ, the Dios Sol (Sun God), in order to kill him. It is about eight in the
morning when the Judíos form two lines and ascend to the pueblo from the
river. Then they form one line and, running and yelling, arrive at the plaza
of San Antonio, the lower barrio, where they begin to dance, forming circles
and stamping the ground to the rhythm of the music. From there, in a very
long line, they begin their five passes through the village, ending in the
Plaza de los Moros, where they continue dancing and milling about in an
uproar for the remainder of the day.
With both laughter and fear at their aggressiveness, the townspeople
watch them, walking ahead of and to the side of them. The Capitanes are
vigilant and attentive in order to avoid any excessive aggression.

The Dances. Benitez (1970:498-499) present a suggestive and bold interpretation of the Cara dances of the Semana Santa.
Nothing can give an idea of devilishness better than these adolescents projected
on the dry landscape .... The plaza in front of the church is the scene of the
dances, which last all morning and a good part of the afternoon. Within the
framework of rigid rules, each dancer displays a broad freedom of action. They
try to maintain merriment, and the people enjoy their buffoonery; their mischief,
and their nonsense. The spectacle shows off the brilliance of the dancers and of
the better endowed comic actors, who dance with dogs, engage in small battles,
feign panic and dismay, execute pranks or couple grotesquely in front of the door
of the church ....
Of course it does not matter that they wear kepis of the nineteenth century, sun
glasses, or that they symbolize bulls or pigs. What counts is that each one of the
actors has shed his human personality; has proscribed it, and his conduct is
reduced to other canons and other exigencies. Without the protective mask, and
without the stimulation of peyote, the "judíos" would feel shame in submitting
themselves to a role which demands, in many instances, a lack of self control.
The "judíos" have emerged from the river not only to carry out malignant acts
but also to destroy, by means of obscenity and mockery, that which imposes and
generates the sacred.
On Wednesday and Thursday, the song "Tachakú Te'uwene" ("We come to our
house") is danced repeatedly; this symbolizes the joy of those who are exiled and
for whom the fiesta provides the occasion to come together, to establish relations,
and to reenact the reign of the divine time. Another dance called "Temuavirá,

Coras 01Jesús María 471
temuavirá" ("We are content") confirms and amplifies this sentiment of joy, this
disposition of the incomprehensible spirit within the Christian contexto But it
entirely conforms to a religious mechanism in which the homogeneity of the
sacred should be broken so that the burden will not prove intolerable. The play
element, as in the case of the pilgrimages and fiestas of the Huicholes, unfolds
here as well, an important role according to what is expressed in the song " Visto
Ritievi Visto", which means: "We are rejoicing, we are rejoicing."
Various dances have sexual objectives: the one called Naviye Metiesé Tijúatzi
means the same as "Skin stretched upward" (Cuero tendido en lo alto) which "is
above the frente of the tamale" (Arriba está lafrente del tamal), an allusion to the
beginning of sexual intercourse, called frente by the Coras.
On Thursday morning, the dance of the tortoise is danced two or three times,
although soloists are not employed, and the common dance Yati'ive Na'atauné
or Yait'iye Yapuneteaune ("1 already have an urge in the behind," or, "1 have an
itch up higher"). The young men dance it resting on the machete and, with the
heel of the foot hit the buttocks, each time higher, until the body is extended
horizontally, resting on one of their legs. When the Judíos are presented to the
new Centurión, Centurión Tejakúa, they speak of his daughter, Centurión Pe'eri
Tajakúa, and make illusion to her sex, Shapiyeme Tetiezú, the sex of that girl.
Other dances are mere entertainment, like Moashá Shite Tusurá' "Round Deer
Excrement" ("Venado caca redonda"); Sa'arejti Tikakai, "The ant has no sandals";
Tzakuriti Vua' atuve, "The rocking crate on my back" (El vaivén del huacal en mi
espalda); or Shumoavika Tampiri, "El Judío with his drum". Nevertheless the
. tortoise dance predominates and these dances with a sexual theme are repeated
time after time before the public of Mestizos and Coras.

The Limits 01Authority. On Thursday of Holy Week, the Centuriones and
their people take absolute power over the pueblo. The civil authorities and their
laws cease to operate. The Presidencia Municipal (the symbol of state and
national power) is closed. The official radio of the state government is shut
down,and the daily communication with Tepic is interrupted. Airplanes are
prohibited fram landing on all Cora airfields, and the fiesta and its actors
domínate the regional scene.
Power is in the hands of the Centuriones who, between six and eight in
the morning, take over the centers of authority, the Presidencia and the
church. They are accompanied by twenty Fariseos carryíng their spears and
place themselves at the entrance of the municipal building and on the patio
of the church. A written notice, signed by the Gobernadores, is placed on
the public buildings; this official decree announces that for these two days
the Centuriones are in complete charge.
The Judíos, accompanied by their Capitanes, act as police and patral the
streets of the pueblo. It is prohibited to take a bath or to carry water from
the river. This prohibition which is not too rigorous, however as many
people go for water very early in the morning before the Judíos start their

patrols. If aman is seen engaging in one of these activities, he is captured
and beaten with the wooden machetes; a woman is carried to the place
where food is prepared and made to work. The same thing can happen if
one approaches the Judíos too closely. Visitors are not allowed to take
photographs; if they do their cameras may be broken. Engaged couples are
not allowed to walk holding hands, women are not allowed to weave, the
cows should not be milked-no work should be done.
The twenty Fariseos, carrying spears but wearing no spedal costume,
remain stationed with the Centurión in front of the Presidencia, or accompany him in processions. The Fariseos are not allowed to sleep; while their
duties are less arduous than the those of the Judíos, the work is still a
physical burden.
Within the church a guard of Fariseos cares for the Nazareno, a small boy
of from six to twelve who takes the part of Jesus. Long-haired and wearing
a crown of palm, he is tended by the Apóstoles, who are likewise male
children who, like the Nazareno, must serve five years in their cargo (ritual
responsibility). Other Fariseos guard the image of a large Cristo in a small
room at the base of the bell tower.

The Last Supper. Within this complex system of participants, the women,
children, and old people prepare the food for the Last Supper. The audience for
this presentation is the whole town. The ceremony takes place in the early
afternoon in a large ramada which is constructed for this purpose a short
distance fram the church of the Barrio del Rosario. The food is carried here by
the Mayordomos and others who have ritual responsibilities (cargos) in the
town.
All the inhabitants have contributed the food, symbolizing the cornmunal effort in the service of the gods. Surplus food was accumulated over
long months of work, and it is consumed by everyone. There are enormous
pots and casseroles of rice and beans cooked with meat, tamales, atoles
(drinks of fine-ground com, water, milk, and sugar), and huge quantities
of tortillas which the women have prepared and brought in large baskets.
There is, in addition, fruit and bees' honey. All this food has been prepared
under the direction of the wife of one of the Mayordomos. When brought
it is lined up and exhibited before the ramada, and all await with great
interest the beginning of the ceremony of the Last Supper.
The group of young boys representing the Nazarene (see figure 16.7) and
his Apostles are escorted from the church by a group of Fariseos and present
themselves to the eagerly anticipating crowd assembled at the ramada.
They circle the ramada five times and then the Nazarene is seated at the
head of a large hand-hewn board table with the Apostles at his sides. Behind

the boy N azarene, dressed in a
tunic, is the Cam-

panero

Mayor

(main
bell
ringer) and the
oldest Basta.
The Judíos begin to dance behind the ramada,
s triking
their
machetes
and
howling.
The
dishes are put on
the table, but no
one starts to eat
before the Nazarene. In contrast
to the formality
of the ritual
which
takes
place in the center
of
the
ramada, food is
thrown
a t the
Judíos, into the
air and onto the
ground, and they
clown and make
a great de al of noise. All the food is distributed among the actors and the
rest of the people.
This ceremony lasts more than two hours. All the people have gathered
in the plaza to observe the spectacle under the dry burning heat of the sun.
After finishing the meal, the Nazarene and rus Apostles return to the church
under the custody of the Fariseos and the tumult of the Judíos.

The Capture of the Nazarene. As night falls, the church becomes the center of
attention. A large procession takes place, but the two representation of Christ,
the young boy and Santo Entierro, are left in the church. In the procession, a
figure of Christ carrying the cross is the third representation of Christ which
appears on the scene.

The Centurión Segundo Blanco, mounted on his white horse, approaches
the door of the church; he enters, surrounded by the Fariseos, and ties the
hands of the Nazarene with the black horsehair rope.
Carrying the image of Christ carrying the cross, the Mayordomos leave
the church. Escorted by the Fariseos, they pass through the streets of the
pueblo and around the Stations.
On returning to the church, the Fariseos, holding their lances high, utter
shouts indicating the triumphal capture of Christ, the Nazarene. The Nazarene is placed in a small corral of branches on the left side of the church
where he will be watched all night by the Fariseos.
The Velación of Santo Entierro. As Thursday morning passes, the Mayordomos of Santo Entierro tenderly remove the small figure of Christ from his coffin,
which rests at the left-hand side of the church; the figure is then placed on an
altar cloth on the floor in front of the main altar. All but the head and feet is
covered with a small vestment, and a burning candle is placed at each comer
of the cloth.
Later, the head Tenanche takes the figure in his hands and spreads over
it several black cloths; he then place s its head on a finely embroidered
pillow. Near the altar a plate for offerings is placed.
The Velación begins in early evening (see figure 16.8). Burning incense
fills the air within the church. The church bells sound. The atmosphere is
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one of sorrow, and all cry with devotion. Breaking with Catholic ceremony,
the Coras have constructed their own version of the death of Christ. The
Coras arrive as farnilies and as individuals to fulfillla costumbre. With great
reverence they enter the church and, making the sign of the cross, approach
the image of Santo Entierro. The father of the farnily places the offerings of
money, disks of cotton, and flowers on the cloth in front of the Saint. Then
he kneels, exptessing his supplication. All the Coras of the village try to
comply with this tradition, and many of the inhabitants of San Francisco
come as well. After the farnily groups have completed the ritual, they rest
and sleep on the patio of the church.
While the Velación is taking place within the church, the músicos in the
choir 10ft play violins, guitars, and their great drum.
For many of the Coras this Velación for Santo Entierro is the most critical
ceremony which unfolds during Holy Week because he that rests is the
image of God, be he Cristo or Tayau, Nuestro Padre, El de Los Caras (Our
Father, the One of the Coras). Santo Entierro is the image most feared and
revered of all the Cora santos. The fiesta itself is for Santo Entierro. This
Velación is apparently a purely Cora interpretation, for it reproduces the
crucifixion and "Christ Lying in State"-even though the Velación takes
place during the night previous to his actual capture, apprehension, and
crucifixion. When the Coras come and offer everything to the saint, it
probably signifies their asking pardon, which occurs during all the other
fiestas. Therefore, the Velación is the crucial point where the individual
enters into contact with the syncretized image of Santo Entierro-Tayau-Jesucristo.
In the Velación for Santo Entierro and for the Christ Child, the following
take part: the Mayordomos, the Gobernadores, the Tenanches, and the
Justicias (the Cora term for barrio civil officers or Ministros, the mestizo
term). They continue with the two representations of Christ-the center of
attention-focusing
upon the images from two time periods: the mysterious time of the Santo Entierro, and the present time with Christ represented
alive or as a statue. Evidently, all this takes place in a kind of dream-time
where time and space are merged. This final act of Holy Thursday has
mobilized all the Coras without seeming to them either a discomfort or a
sacrifice.
The Mestizos and the clergy have lost all control of the ceremonies of the
Semana Santa. Without understanding the phenomenon of the syncretistic
Cora religion, the Mestizos celebrate in the traditional Catholic form (in
which Christ does not die until Friday afternoon) at one side of the church.

With the arrival of Good Friday, the climax of the festivities of Semana
Santa is approaching. The ritual will be concluded by dramatizing the
sacrifice of Christ as represented by the figure of the Child. There is
practically no time during the period of the fiesta in which nothing happens.
At three in the moming, the Santo Entierro is replaced in his box on the
altar.
At dawn, alone, the impressive figure of Centurión Primero Negro
emerges on his horse, inspecting the Stations in the pueblo and on the patio
of the church so that the continuation of the ritual, the true persecution of
Christ the Nazareno-Niño, may begin. He returns to his ramada and the
Fariseos escort him to the veranda of the Presidencia where, for the second
day, he is the sole authority in the village.
The Blackened, Painted Judíos. Early in the morning, the army of Judíos
gathers on the bank of the river, appearing with machetes held high, in the same
way as the Fariseos hold their lances. They return to paint themselves with red,
blue, and yellow, replacing the white and black of the previous days. Up until
1960 the only color used was red, obtained from the juice of the Brazil tree. In
recent years, new colors and cornmercial dyes of purplish-blue and yellow have
been introduced. Today, the masks also are painted with red or black, or with
the combinations of these colors.
On this occasion, since all the Judíos are present, the group appears to be
more numerous than on other days. The young men who had not before
been included are now participating, transforming their bodies into
masked and decorated specters with diverse and multicolored styles.
Today, the essential drama takes place, the apprehension and execution
of Christ. About three hundred transfigured youths have to play this
dramatic scene which they enjoy doing. They explode from the river bank,
running to the church to take up the chase of the Nazareno. A large crowd
follows them.
Meanwhile, the Centurión Primero Negro, dressed in black with a red
scarf around his neck and carrying a lance decorated with black and red, is
waiting with the Fariseos for the drama to begin.
The boy Christ-Child, dressed in his turnc and with a crown of palms on
his head (see figure 16.7), makes his appearance in the door of the church,
accompanied by one of the elders. The image of the Nazarene is taken out
of its prison and carried to the sacristy. As the Judíos arrive at the church,
the boy begins to run with his companions, trying to avoid being appre-
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hended by the Capitanes of the Judíos. The Capitanes ask the elders at the
church gate: "Where is he?", to which they reply that he has gone to the
Casas Fuertes of San Miguel, Santo Entierro, and Santo Tomás. The boy runs
and makes five rounds of the first Casa Fuerte, then hides himself inside.
The Judíos stop before the Casa Fuerte and then go around it five times
before asking where the boy is hiding. Simultaneously, the Fariseos also
follow him from Casa Fuerte to Casa Fuerte in their search.
At the door of each Casa Fuerte the Capitanes inquire as to where the
child is. Speaking in negatives, opposite to that which they mean, theyenter
into a discursive act of ritual oratory in trying to loca te the Niño-Cristo. Each
of the elders who is responsible for a Casa Fuerte denies having seen or
known him. The Capitán says that he is not looking for him, that he does
not want to capture him, and that the rape is not to tie Christ, not him. The
elders mock the Capitán, and the Judíos yell and beat the ground with their
machetes. At the same time the elders lower their cloth pants and, exposing
themselves, say to the Capitán: "This is what you are looking for, here is the
rape." Traditionally, the women present in the Casa Fuerte also lift their
skirts to show that Christ is not there.
The Judíos progress from Casa Fuerte to Casa Fuerte in informal groups,
then make their circling around the Casa Fuerte; in one of them the Capitán
tries to tie one of the elders. When the Cristo-Nazareno-Niño
leaves, he runs
frantically; he is not seized since the Judíos have thrown themselves on the
ground in two long lines in fear and awe. As the little Nazarene runs down
the lines of prostrate Judíos one of them does try to grab him, but the
Nazarene kicks him and escapes to his next hiding place. This action is·
repeated several times. Then the persecutors pretend to read proclamations
which have been plucked out of trees, demanding the N azarene. They even
carry stuffed animals (coatis, raccoons, squirrels) with which they clown;
these are supposed to sniff out or dig for the Nazarene. The final hiding
place of the Nazareno is in the Casa Fuerte of Santo Entierro. Escaping from
that place he runs to a large mes quite tree where he is captured and tied.
Then he is led to the seven crosses of the four barrios where they symbolically kill him and take him to the patio of the church where he is received
by the Tenanche Mayor and his auxiliaries. The Judíos leave, running to
their dance areas.
A little later, the image of the Nazarene is taken out in a procession,
through the patio of the church. They pass the rope with which they had
tied his hands around the shoulders of the boy Niño-Cristo, and the ends
of the rape are held by the Fariseos. By means of this rope, they bring
together the actors of the drama for Holy Saturday, under the vigilance of

the Centurión Primero Negro. Finally the image and the boy enter the
church, one to be returned to its niche, the other to his parents.

The Procession 01the Encounter. The capture of the Nazarene is followed by
a procession with the largest number of participants during all the Easter
festivities. It is called El Encuentro (the Encounter) and is explained as a
reenactment of the moment at which the Virgin sees Christ in the hands of his
enemies. It takes place at noon and, in contrast to what happens in other
ceremonies of the Semana Santa, a large number of Mestizos participate,
guided by one of the Cora authorities.
The large image of Cristo Nazareno is taken out by the men, and the
image of the Virgin by the women (see figures 16.9 and 16.10). Carried on
andas, they follow different routes, but meet again in the great ramada of

16.9

The women are carrying the Virgin in a procession during the Holy Days.

the Barrio del Rosario where the ceremony of the Last Supper took place.
Christ is escorted by the Fariseo guard, who harass him with their lances.
The priest accompanies the procession and blesses El Encuentro. A large
group of Fariseos with lances dragging constantly circles the procession.
After meeting, the two images are carried together back to the church, while

16.10 The procession of the Virgin under the vigilance of the Judíos in which
the entire community participates

the Coras run ahead and around the procession. After the procession the
Centurión takes the Fariseos to the ramada to eat.
The Judíos and the Centurión organize the following ritual burles que of
the formal procession. Enormous necklaces were made from the eggshells
left from the food; these are placed around the necks of two young Judíos.
One of the them mocks the Centurión by riding backwards on a burro,
which is also decorated with egg necklaces, while the other walks behind,
representing Niño Cristo. As they pass through the pueblo, the eggshells
are broken over their heads and they are accompanied by jokes, laughter,
and hilarity among the spectators. Finally, the boy who is riding on the
burro is knocked down, as is also the one who is walking; all the eggshells
are pulverized. One of the Judíos carries an incense burner which burns
chile instead of incense, making all the spectators cough and cry. This
irreverence and mockery of the formal rituals indicates a permanent contradiction between the social and religious order on one hand and disorder
and desecration on the other.
Preuss (1912a, 1912b) maintains that the entire ceremonial of the persecution of Christ is a reference to the myth of "Cristo and the Negros," which
can be surnmarized as follows. Jesus is Hatzikan, La Estrella de la Mañana
(the Morning Star), by means of whom Tatei, Our Mother, has conceived a
son. He leaves, going out into the world, and rus mother anxiously looks
for him at the four cardinal points. She searches for him in the mountains,
among the flowers and the pines, beneath the pollen, from house to house,

until she finds him. At first she does not recognize him and asks the Negroes
or the Judíos about him; in the presence of his mother, they catch him and
beat him with machetes and leather straps until they finally kill him.
When the Fariseos have finished eating, they accompany the Centurión
Primero Negro to the Casa Fuerte of Santo Entierro where they meet the
two newly chosen Centuriones who will fulfill these roles for the coming
year. Traditionally, these are chosen on Ash Wednesday by the Principales
(the council of village elders) of the pueblo. Theyare taken to the ramada
of the Centurión to formally receive their staffs of the office. The Entrega
(handing over) of office, as with all Cora ceremonies of change of position,
entails a distribution of gifts of food to the new officials.
After the Entrega, the new officials are taken back to the Casa Fuerte of
Santo Entierro, and, accompanied by the Judíos who have finished eating,
all go to the spot where the ramada for the new Centuriones will be built
the next year. The Judíos are fed again by the incoming Centurión, who uses
the food which he received at the Entrega. This institutes a tie between the
Centurión and the Judíos, which will be reinforced the following year. The
Judíos now return to the plaza, and the Centuriones to the church.

The Death of Christ. At three o' dock in the afternoon, the Fariseos and the
Centurián are inside the church, expressing their fury by raising their lances to
kill Christ-this time represented by a small crucifix. It is only the Centurián
who, with the point of his own lance, completes the Fariseo aggression by
lightly stabbing the tittle crucifix. Thus all has been fulfilled; dead, annulled,
and vanished are the different representations of Cristo, or his true Cora line,
Tayau-Hatzikan- Tahaz.
With great effort, the Centurión, overwhelmed by grief, mounts a horse
and rides to the ramada of San Miguel where a banquet has been..arranged.
Facing each other across the table are four couples, comprising the two
outgoing Centuriones and the two incoming ones, called Sayos, and their
respective wives. The eight go five times counterc1ockwise around the table
and come again face to face, but this time they occupy opposite places.
Before eating, the Basta of Santo Entierro speaks:
This is our last meal, our last fiesta. A,llis finished, everything has come to an
end and we are sad beca use we will n.o lQnger see each other, because now we
will not be together much longer. We come fram afar, from our land, and we
return to our land. Eat the beans, the meat, t4!=fish, the food which has been
given to us by Santo Entierro. We make use oí it and ou~ women and children
bme:íit,!liOmrJtt(}.QmeEhere, God of the Fiest5k,al}fLre¡Jm~~,-tQ-~ji,I;.~t
fruits and
cªMyytl¡t!ilm-út00tJmeh;.~Hse
of the Centuriónosgoth4tl$e.!iltgoEnJ.i~g@1),ourPadre
Ta"ilsbMlie·eat..,,fi,r,st,
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The Centurián Segundo Blanco t akes from each olla a small portion of
food and places it on a small plate covered with a cloth. He takes the food
to the house of the Santo Entierro. The discouraged Judíos dance and sing
the verse of leave-taking: "To our land, to our land." Finally they return to
transform the banquet into anothe:r mockery.

The Pelea of Shumavika. One of ithe mostspectacular events involving the
Judíos takes place in the afternoon between five and five-thirty while the sun
is setting. After the meat they walk to the Plaza of theMoros, the place where
the spectacle of the dances was performed. This "battle" takes place at a
traditional spot, on the street near the Barrio del Rosario. There each one
chooses a partner (compañero) and they prepare to fight. The fighting of each
pair consists of sparring feebly with wooden machetes, imitating sword fighting, until one of them falls on the ground, "wounded" and yelling. This is a
curious slow-motion-type battle: which does not have a competitive character.
Its main purpose is simply to provoke laughter among the spectators. Sexual
burlesque is utilized and the partners mount one another. They fall one by one
and, filled with delight, the victors mock the fallen whom they "kill" by giving
them the coup de grace with a punch-like thrust under each arm, at each thigh,
and just below the genitals. One Judío may untie his compañero' s loincloth and
take his limp penis out and shake it. Some pretend in a fumbling way to cut off
their compañero's head. Others pretend to castrate the fallen ones, feigning
cutting off their penises with machetes. After the kill they are dragged away
from the field of battle.
At the end of the Pelea (fight) the "dead" are piled up at the side of the
street. The Judíos proceed to regroup about a hundred meters down the
street and fight again briefly with the same compañero, but the one who
lost the first encounter now kills the other. It all ends at nightfall. Instead of
remembering with grief the death of Christ, the inhabitants of Jesús María,
both Cora and non-Indian, have been greatly entertained.
The Final Procession of Santo Entierro. For five days, under the direction of
the Centurián Segundo Blanco, the urna (coffin) where the Santo Entierro is to
be placed, has been decorated with great care in the Casa Fuerte. On Friday, the
urna is ready and, after the Crucifixion, the Centurián and the Fariseos carry it
to the church. The image of Santo Entierro is placed in its urna, and the Fariseos
continue to guard it.
At about seven in the evening the Santo Entierro, still inits urna, is carried
in a procession through the center of the town and again returned to the
church. The two small Cristos go with him. The procession is a large one,
accompanied by the priest and many Cora and neighborhood women, as

well as the attendants of the santo. The Fariseos guard the saints, and the
Judíos run, circling around it, yet fearJully keeping their distance. Finally,
all arrive at the church, exhausted and s ad. At the church, the Santo Entierro
is again placed in its plain small wooden box in the principal nave by the
Cora attendants, who have taken care oi' it with great respect. Before storing
it, its garments are handled individually~ slowly and carefully. Each one of
the zealous keepers will take it in his hands, and kiss it before returning it
to the box. This act symbolizes the end oi' the official fiesta. In fact, from this
moment on, the Fariseos break their spears and the Centuriones cease to
exist.
During this last night the Judíos mill around the church and finally some
go to sleep in the great ramada of Rosario. They come and go all night, but
their attitude is now much calmer and thei.r activity is rather airnless.

On Saturday morning, there is a crazy run in opposite directions. San
Pedro and San Juan are taken out of the church and carried on andas. When
they pass before the Virgin Mar)l¡ who is positioned in front of the gate of
the church, the andas are lowered. The aposltles are bowing as a sign of
reverence. Each time they pass, the two apostles greet each other by
/lbowing reverently./I This ceremony, called the Paseo de los Santos (the
Parade of the Saints), is a separate Easter ritual.
At the same time, the Judíos, now without the Centuriones, take down
the posts of the great ramada of the Barrio del Rosario where they had eaten
and rested during the ceremony. Afterwards they disperse through the
streets in little groups and to mill around in the Plaza de los Moros.
A little later, about eight-thirty, the Judíos go onto the patio of the church.
Directed by their Capitanes, the Judíos reorganize and approach the church
in two lines. Some enter the church, but the majority remain outside; all fall
down in fear, wailing like the wind. The Gobernador of the town reassumes
his authority and forces the wailing Judíos out of the church. He removes
the proclamation from the door. As the Judíos hear the joyful ringing of the
bells they leap to their feet and fearfully run out of the church patio.
Most head for the river, to a large hole near where they had painted
themselves a few days ago. Torres Girón (personal cornmunication) says
that whenhe saw this part oftheceremony
in 1938 he was told that a Judío
who actually bore a grudge against another would do battle here at the
river, and that this fight was for real rather than playas on the previous
afternoon. Hinton indicates that he saw no evidence of this when he
observed the Cora ritual in 1961.

When the river beach is filled with young men, the last of the Judíos
appear, carrying on their heads a Cora youth representing the dead Christ.
They put him on the sand and two young men imitate curers, treating him
with the sacred muvieris (feathers) to revive him. They tear off his loin cloth,
and his sex organ becomes the object of their mockery as they delicately lift
his penis and pass the sacred feathers over his testicles, thus performing
"exorcisms" to drive away the evil. The "dead" youth is covered with sand
and the young men sing. Within a few moments he rises like a tortoise
leaving his nest, blowing away the sand. The Judíos seize him and throw
him into the river (see figure 16.11). At this time the Shumavika, the Judíos,
come to an end; the masks, the machetes, and the flutes are broken and
thrown into the river. Finally, the Judíos fling themselves into the water,
remove the paint, scrub themselves with sand and soap, and submerge in
the water of the river. The tortoise shell rattles and the deer homs from the
masks are saved for the coming year.

16.11 With Sobado de Gloria (Saturday of Glory), the climax of Semana Santa,
Holy Week fades away and the Coros return to their daily life.

The remainder of the day is spent quietly. During the afternoon and night
in the Casa Fuerte del Rosario there are tap dances on la tarima, a hollow
trunk "drum." Children play, and those who wish can dance on the tarima.
This is a fiesta which perrnits the use of alcohol; much is consumed, both

men and women becoming drunk. For others this day is spent lounging
and visiting. At 11:00 P.M. a Mass, attended almost exclusively by Mestizos,
is said in the church.

The Bathíng of the Saínts. Saturday about midnight, the three Gobernadores,
the Justicias, the Mayordomos, and the Bastas meet in the Casa Fuerte. As
musicians play, they smoke and drink while waiting for the moment when they
will go to the church to celebrate the last ceremony of the Semana Santa.
At three in the morning a firecracker summons the people for a procession, the last activity of Holy Week. The small images of San Juan Evangelista and María Magdalena are placed on andas and, to the sound of music
and cohetes (firecrackers), a large procession begins. Hundreds of Coras
carry lighted candles and incense burners filled with ignited copal. The
image of San Juan is carried by men and that of María Magdalena by
women. All the authorities, the Cargos Grandes of the pueblo, the two
Gobernadores, the Bastas, and the Mayordomos are all present, thus marking this observance as an important Cora one, though ignored by the
Church and not attended by a priest. They leave the church and pass along
the principal street, heading toward the clear stream of el Arroyo del Fraile
which arises in the Mesa del Nayar. The images are placed on a bank of the
stream shortly before it flows into the river of Jesús María. Surrounded by
the faithful, the Mayordomos and their wives very carefully take off the
saints' clothes, piece by piece, without, however, completely disrobing
them. Then they are carried into the water by their attendants and back to
the stream bank. The images do not touch the water, but an elder bathes
them with little tufts of wet cotton dipped in a small bowl of water. Hands
and feet are washed and then dried with a cloth, and then they are dressed
again.
Immediately, many of the people wade into the water and wash a Httle,
especially the women. Formerly the Alguaciles (the police) forced everyone
to participate in this bathing. The bathing ritual takes about an hour.
Later, again to the sound of music and cohetes, the saints are carried to
the cross at the north entrance of the pueblo. The procession stop s there for
two or three hours, during which the characteristic quiet laughter and
chattering of the Coras eliminate any solemnity from the event.
Around seven in the morning, the procession resumes its march toward
the church. From the cross to the church, the road has been linedwith palms,
carrizos (otate, reeds), and green cottonwood branches. Right in front of the
church, for about one hundred meters, the way of the procession is lined

with floral arrangements. As the two saints who have been UbathedU are
taken toward the church, three other saints are brought out of the church,
one at a time. The latter are carried by groups of four young men
(Tenanches) who run along the way to meet the incoming saints. When they
meet either of the UbathedU saints, the bearers stop, lower the saints twice
as if bowing in greeting, and then race back to the church. This is repeated
several times. The whole procedure takes place in a spirit of gaiety, with
much laughing. The procession enters the church with the musicians playing as loudly as possible, al1 in a merry mood.
In this manner the Semana Santa is concluded. In a few hours Jesús María
will return to its daily calm and in a day or two many of the houses will be
boarded up and the streets deserted. In some years they drink and dance
the tarima; on Easter Sunday, however, the Franciscan Mission now discourages that. The Santo Entierro, the god of the Coras, rests again in his
urna in the church, where he will remain until he emerges again on the day
of the Holy Cross in the month of May.

The profound religiosity of the Cora people reflects their rural mode of
IHe. It is impossible to describe completely this religiosity, either in its
interior meaning or in its external expression. The rituals and the significance of the expressions represented in the Semana Santa are not only a
religious statement but also conform to the standards and principals of
social and culturallife. Likewise, they give to the people of the community
their identity and grant them their membership in the ethnic group and the
pueblo. The emotional component of the rituals demands responsibilities
from the individual and grants social and religious rights and col1ective
security. The col1ective demands are demands for basic necessities, represented in and suitably expressed in their ideology. This description offers a
singular panorama of the religious syncretism and great cultural creativity
of the Cara people. The farmer separation of the indigenous deities from
those of the imposed culture has become a unity of the true images of the
one culture combined with the ideological representations of the other.
Rites and symbols are interlaced and contribute distinction and uniqueness
to the culture and society of the Cora.

1. Myth recorded by Tom Hinton and found among his notes for this paper.
2. Some vagueness and discrepancy concerning details may appear due to the complexity of the
ceremonies and the great number of actors. AIso, it was impossible for the observers to follow
everything in det'lil when several events were taking place at the same momento
The completion of this work was made possible by Rosamond B. Spicer, who explored the rough
draft and notes of Thomas Hinton. AIso, 1 wish to express my appreciation to the Council for
Intemational Exchange of Scholars which, by means of a Fulbright Scholarship, has permitted me
to stay at the University of Arizona for the 1985-86 academic year. The support of the Department
of Anthropology and the Bureau of Applied Research in Anthropology of the University, has made
it possible to give form to the work which Dr. Hinton was unable to complete before he died. Dr.
Hinton and 1 cooperated in the fieldwork, focusing upon that unforgettable Holy Week of 1969.
This was the same week in which Fernando Benitez made his observations. The three of us shared
living quarters and exchanged opinions. Thus we were able to formulate some of the explanations
and hypotheses which are expressed in the present work.
This chapter was translated from Spanish by Rosamond B. Spicer, N. Ross Crurnrine, and Mary
O'Connor.
3. The Casas Fuertes are large houses where up to fifty of the authorities meet together and where
the traditional ceremonies are held. These Casas are built in the same manner as the other houses
of the village, with walls of stone, dirt f1oors, and tile roofs. On the inside there are wooden benches
against the walls where the ceremonial objects are kept.

Benitez, Fernando 1970
Dahlgren, Barbro de Jordan 1964
Diguet, Leon 1899
Lumholtz, Carl1902
Monzon, Arturo 1945
Preuss, Konrad Theodor 1910, 1912a, 1912b
Vogt, Evon Z. 1955
Wolf, Eric R. 1958
Zingg, Robert M. 1938

